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0z

SERMOUNE, Meriem. Bir Afrika somiirgecilik sonras1 donem romani olan
Things Fall Apart da Kiiltiire Ozgii Ogelerin (KOO) Arapga’ya cevirisi. Yiksek Lisans
Tezi, Ankara, 2020.

Bu tezde Chinua Achebe’nin Things Fall Apart romaninda kiiltiir 6zgii 6gelerin
Ingilizce’den Arapca’ya gevirisi arastirildi. Things Fall Apart romanistile x5 baslig
alinda Urdiinlii cevirmen Sameer Ezzat tarafindan Arapga’ya cevrildi. Paul
Bandia’nin ii¢ béliimden olusan metin inceleme yaklagimi temel alinarak somiirgecilik
sonrasi metne uygulandi. Ilk asamada Achebe’nin gelenek, maddi kiiltiir ve ekoloji
gibi kiiltire 06zgli Ogeleri Igbo dilinden somiirgeci halklarin kullandigr dili
betimlemesinde kullandig1 yaklagimlar incelendi. Devaminda, ¢evirmen Ezzat’in bu
kiiltiire 6zgli O0geleri hedef dil Arapgaya terclime ederken kullandigi yaklagimlar
tartisildi. Kaynak somiirgecilik sonrast doneme ait metinde, Afrikaya ait varligi
Avrupa dilinde vurgulamak isteyen Achebe ¢esitli kiiltiire 6zgii 6geler kullanmustir.
Somiirgecilik sonras1 doneme ait metinlerde kiiltiire 6zgii 6geleri betimlemek ve melez
(hibrit) metinleri okuyucuya daha anlasilabilir kilmak i¢in tamponlama (cushioning)
ve baglamlama (contextualization) gibi farkli stratejiler kullanmistir. Diger taraftan,
Sameer Ezzat kiiltiire 6zgii dgelerin ¢evirisinin ¢ogunda hedef metinlerdeki yazarin
kaynak diisiince ve amacinmi koruyabilmek i¢in bagimli bir ¢eviri yaklasimini tercih
etmistir. Bununla birlikte, ¢cevirmenin bu tercihi cevrilen metindeki kultiire 6zgu
ogelerin hedef okuyucu i¢in belirsizlik yaratmast olasidir. Cogu durumlarda kaynak
dil ve c¢eviri dili arasinda kiiltiirel kesismenin olmamasindan dolay:r somiirgecilik
sonras1 metindeki kiiltiire 6zgii 6gelerin ¢eviri islemi merkezi bir unsurdur. Kiiltiir
bilgisinin ve iletiminin azlig1 ¢eviriyi etkiler, onu hedef kitleye belirisiz veya yanlis

kialabilir.

Anahtar Kelimeler
Kiilttire Ozgl Ogeler, sémiirgecilik sonras1 dénem, hibrit metinleri, ceviri, tercime,
Afrika edebiyati.



ABSTRACT

[SERMOUNE, Meriem], [The Arabic Translation of Culture-Specific Items in
the African Postcolonial Novel Things Fall Apart], [Master’s Thesis, Ankara, 2020].

This thesis investigates the translation of culture-specific items (CSI) from
English into Arabic in the African postcolonial novel Things Fall Apart by Chinua
Achebe. Things Fall Apart is translated by the Arab Jordanian translator Sameer Ezzat
under the tittle =15 L3l This study has been conducted under Paul Bandia’s tripartite
approach to postcolonial texts. Firstly, the author’s strategies in portraying the CSIs
such as customs, material culture, and ecology into the colonizer’s language were
analysed. Then, the translator’s strategies in rendering these culture-specific items into
the target language Arabic were discussed. In the original postcolonial text, Achebe
used various CSlIs to highlight the African essence in the European language. Achebe
employed different strategies such as cushioning to portray the CSls in the postcolonial
text and make the hybrid text clearer.

On the other hand, Sameer Ezzat, in translating CSlIs into Arabic used a literal
translation strategy in most of his translations to keep the author's original idea and
intentions in the target text. However, the translator’s choice may make the translated
CSlIs ambiguous for the target reader. Translating culture-specific elements in the
postcolonial text is crucial since there is no culture overlap between two languages in
most cases. The lack of cultural knowledge affects the translation and may make it

ambiguous and inaccurate for the target reader.

Keywords

Culture-specific items, postcolonial texts, hybrid text, translation, African literature.
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INTRODUCTION

Different scholars provide various definitions of the word “translation.” “To
translate” is traditionally defined as the process of transmission of texts from the source
text (ST) into target text (TT) (Catford, 1978). Literary hundreds of comparative
studies conducted by scholars of translation studies have dealt with the issue that ST
differs from TT in various respects due to the lack of overlap between languages and
cultures and translation traditions and so much more. This inevitability leads to the
conclusion that translation is a task that requires more than being bilingual.

According to the United Translation Journal (2018), ancient societies used
translation for communication purposes only. For example, Middle Eastern societies
used to decrypt symbols of old languages such as Sumerian using clay tablets. Later,
Latin scholars started to travel to Spain during the medieval period to translate
religious and medical texts when people started to learn. During the same period, the
bible was translated from Latin into English (United translation Journal, 2018). With
this impetus, the need and demand for translators started to increase. Today, many
centuries after the period stated, the undeniable existence and use of translation and
interpretation are well-known and studied fact. Today, translation and interpreting are
academic disciplines in which extensive research is conducted, but field experts are
trained in almost all countries.

Translation and interpretation programs, both undergraduate and postgraduate,
all over the world train their students to become expert translators and interpreters in
various fields. According to J. Munday, these programs are considered a visible way
that allowed the field of translation to capture a prominent place in the world of
academia (Munday, J,2008. p.23). The field in question developed through evolution,
starting with several approaches that built upon one another.

The initial approach to translation, referred to as the linguistic approach,
dominated the translation world for the latter half of the 20th century. Many scholars
had an undeniable role in the rise of these translation approaches. One of the
proponents of the linguistic approach Jakobson for example, posited that words are a
set of linguistic signs; the meaning of these signs is their translation. The scholar

asserted that we could only understand the word “cheese” if we are familiar with the



meaning assigned to it (Jackobson, 1971, p.260) Jackobson is usually associated with
his famous essay On Linguistic Aspect of Translation (1959) he proposes three
different translation types:

Intralingual: paraphrasing or rewording a text within the same language.

Interlingual: rewriting a text in a different language.

intersemiotic: between sign systems.

Another critical theorist of the linguistic approach in translation history is P.
Newmark. The scholar posited that translation transfers meanings from the SL into TL
concerning its functional relevance; whether the text is ST oriented or TL oriented, the
“conflict of loyalties” remains one of the translators' issues (Newmark, 1991, p.76).
Several translation types were also presented by Newmark, such as word for word,
faithful translation, and semantic translation, the latter type of translation was his
focus. The scholar considered semantic translations as the most effective way to
preserve the contextual meaning and the original (ST) form (Newmark, 1981, p. 39).

Functionalism was another approach embraced and incorporated into
translation studies. Functionalism was first introduced in the early twentieth century
in Germany. It explored translation from a different angle. The early twentieth century
witnessed a flourishing movement of the functional approach in the world of
translation (Munday, 2001, p.73). Vermeer’s Skopos theory, which deals with the
text's function or purpose, lies at this theory's center. It played an essential role in the
development of the functionalist approach. Many scholars developed their theories
based on the Skopos concept. Examples are Newmark’s text types and Nida’s
dynamic\ functional equivalence (Wang, 2017, p.624). Katharina Reiss provided
another influential functional theory. Reiss’s (2014) text types, the ST in the TT's
communicative function, define the translator's translation approach to transfer the
function. Reiss’s proposes three different text types: informative, expressive, and
operative.

The cultural turn followed this epoch in translation. Culture may be very
broadly explained as the behavior model of society. Culture includes history, social
structure, traditions, customs, and habits. As stated by the Center of Contemporary
Cultural Studies (2013), there are three aspects of cultural studies. The first aspect is

culture interpretation as the whole pattern of values in a society that includes culture,



high, popular, and low. The last aspect regards these expressive forms as an integral
part of social life. The cultural turn in translation studies is considered as a
breakthrough in the history of translation. It was initiated by Bassnett and Lefevere
(1990), and it came in contrast to the linguistic approaches to translation. Trivedi
(2005) declares that translation studies were a sub-division of linguistics for a good
part of the last century. The approach had embraced that translation is replacing
linguistic entities or textual materials from the SL to the TL, focusing only on the
translation’'s linguistic aspect (Catford, 1965, p.20). It was in this initial approach that
culture was secondary thus neglected. Bassnett and Lefevere’s approach attached great
importance to the cultural norm in translation studies. The scholars displayed how the
lack of cultural background in both the SL and the TL affects translation accuracy
(Bassnett, 1980, p.23). According to Nida, in translation, biculturalism is more critical
than bilingualism, and the differences between cultures may cause more severe issues
for the translator than make the differences in language structure (Nida, 2005, p.5).
The cultural turn points out the importance and the primary nature of the translation's
inquiry in its cultural, socio-cultural, political, and ideological background and
conditions. Bassnett and Lefevere envisaged that “neither the word, nor the text, but
the culture becomes the operational unit of translation.” In this sense, the cultural turn
in the translation studies is a climax that turned a new page in the translation studies
world and introduced an extensive aspect for analyzing the translation process
(Bassnett, Susan and Andre, Lefevere,1990. p.8).






CHAPTER ONE
BACKGROUND OF THE STUDY

1.1. Postcolonial Translation and Postcolonial Literature

The postcolonial translation is one of the fields introduced to translation studies
after the cultural turn appearance. Bandia (2008) had stated that the translator of the
postcolonial hybrid text is transmitting historical facts and cultural elements of the
colonized countries and facilitating the understanding of people from different cultural
backgrounds. Through this perspective, translation studies play an important role in
identity recreation and conveying the cultural reality of the third world colonized
societies. Postcolonial literature implies that there is the colonized and the colonizer.

The term postcolonialism refers to the effect of colonizers on the colonized
countries. Postcolonial literature studies the consequences of the colonial period. Most
of these previously colonized countries have currently gained their independence.
Nevertheless, postcolonialism still exists in different fields, such as literature,
communication, and sociology. Postcolonial literature is a literary genre that was born
out of the oppression and injustice of the colonizers. The genre provides postcolonial
writers the opportunity to describe the events during colonialism as they write from
their perspective and with their own words (Lazare and Andries, 2007, p.1174).

The translation of postcolonial literature is sometimes used by the colonizers
to create an improper and false colonized country identity. It is also utilized for the
colonizer’s benefit. An example is “The Treaty of Waitangi,” where the English
translation was completely different from the original one written in the Maori
language (Robert, J. 2011, p.2). On the other hand, the translation of postcolonial
writing is an opportunity for the colonized countries to transmit the real identity that
the colonizers tried to change and represent the culture and socio-cultural facts of the
oppressed and colonized societies. Postcolonial translation's primary role is to
facilitate and understand people of different cultures and socio-cultural backgrounds
and transmit historical facts about the colonized countries. Writing a postcolonial text
is considered a translation process in and of itself postcolonial author tries to decode
the hybrid text composed of cultures and languages to transmit the ST's cultural

elements. In African societies, for instance, cultures are commonly based on oral



traditions. The writers first translate these oral traditions, then they create a written
form in the postcolonial text. Thus, the postcolonial writers are known as translators,
as well. “A metaphor of transportation and relocation, a carrying across physical,
cultural and linguistic boundaries from a minority language culture into a hegemonic
one” (Bandia, 2012.p.4). By creating these hybrid writings and altering a culture
through translation, the writers try to deliver the colonized societies' culture and make
their mother tongue noticeable in their hybrid postcolonial texts. The translation of
postcolonial writing is a complex process. More than two cultural and linguistic forms
influence the translation, the translator deal with a pre-translated text by the author of
the original text (Bandia, 201, p.8).

The postcolonial text is not the same as the ordinary text composed of one
language and one culture. The ST in postcolonial writings is a convoluted text that
requires decoding and sometimes simplifying before being translated intoa TT.

The rendering of oral traditions, thoughts, and feelings is a convoluted action
that the postcolonial literature writer must express the written form's orality. Bandia
(2012) declares that the relationship between orality and translation is both intimate
and intricate.

In this thesis, the translation of Things Fall Apart by Chinua Achebe will be
analyzed and evaluated within the scope of culture transmission and orality of the
oppressed colonized societies into the European language or the language of

colonizers.

1.2. Aim and Research

This paper aims to examine the representation of the third world societies'
culture in the postcolonial novel in the Arabic translation of Things Fall Apart. The
translator's strategies and techniques in transmitting and representing the colonized
society's cultural norms in the TL will be analyzed and discussed.

This study aims to give answers to the questions presented as follows:

RQ.1. What are the strategies practiced by Chinua Achebe to represent his
society's culture in the colonizers' language?

RQ.2. What strategies are employed by the translator to transmit the African

people's culture and orality in the translated Arabic novel?



1.3. Hypothesis

In this thesis, it is hypothesized that raising awareness of postcolonial
translators by raising their cultural background knowledge of the colonized, colonizers
(ST), and target language will make a significant contribution to the prevention of
repetitive mistakes in the translation of the cultural specific items as well as providing
insight into the translations of these items and the strategies that may be employed in

future translations.

1.4. Limitations

The research limitations in this thesis include the postcolonial African novel
Achebe’s Things Fall Apart, the first book of his famous African trilogy, is
Okonkwo's novel story, the son of Unoka. Okonkwo is a unique character in the novel,
yet he is a tragic hero. Achebe describes the Igho in Nigeria's southern part and how
this society transformed during colonialism and Christianity. In the novel, Okonkwo
is against the new changes. These are mainly the cultural and religious changes that
occurred in the Igbo society. The novel Things Fall Apart translated by the Arab
translator Juai sew < e (Izzat Samir Nassar) entitled =33 ¢l in 2002, is the first
Arabic translation of Things Fall Apart.

Things Fall Apart was chosen as the subject of this study on account of its
richness. Furthermore, it is a timeless and universally important postcolonial book.
Moreover, this book is a masterpiece of several contrasts, such as colonialism. The
African orality culture and traditions take the reader to the Nigerian Igbo society. The
focus of this thesis is the cultural transfer and cultural representations presented by
Achebe.

1.5. Outline of the Thesis

This thesis consists of four chapters presented as follows:

Chapter 1 introduces this thesis; it consists of background information,
including a brief history of translation studies and postcolonial translation. Moreover,
in this section, the aim of this study is presented, and the research questions.



Chapter 2 of this thesis considers the literature review of the study. The
translation strategies, which are the central axiom of the thesis are defined. The notion
and definition of culture-specific items (CSI) are presented. An overview of African
literature and African literature content is presented as well as shifts in translation.

Chapter 3 dwells on this thesis's framework, Bandia’s tripartite approach in
translation studies, the representation of culturally bound expressions, and the African
orality into the European language or the colonizers' language. In this section, the
translation strategies of postcolonial text introduced by Bandia within the concept of
orality culture are also presented in detail.

Chapter 4 provides the data analysis. After collecting and classifying the
necessary data from the novel Things Fall Apart, the collected data (cultural
expressions) is analysed in two phases.

Authors strategies: The first phase of the analysis investigates both the subculture in
the postcolonial text and the representation of these cultural norms by the
postcolonial text authors and how these norms were rendered in the European
language.

Translators strategies: The translations of the TL's cultural expressions are
investigated, and the strategies employed by these postcolonial novels' translators
into Arabic.

In Chapter 5, the data collected results are explained and evaluated,
considering our study's framework. This section will include the answers to the

research questions mentioned above in the introduction section.



SECOND CHAPTER
REVIEW OF LITERATURE

2. Review of Literature

The following section entails the literature review of this study. It is a
compilation of three parts that form the study's theoretical background.

The initial sections deal with postcolonial literature. Starting with the
definition of the type of literature and moving on to African postcolonial literature's
main contents, the sections outline the following key concepts: the notion of hybridity,
the use of indirect language (Indirectness) utilization of proper names.

The issue of shifts in translation follows this general outline of the
characteristics of postcolonial literature. The concept of translation shift in translation
is defined and explained. This section ties in with the previous one discussing different
postcolonial literature characteristics within the scope of shifts such as the semantic
shift in African literature, code-switching, cushioning, and contextualization.

A third subsection entails information as regards culture-specific items that are
the focal point of the thesis. After a brief overview of several scholars’ definitions of
the concept, this subsection explores translation strategies classified by translation
scholars in translating these items.

These subsections' objective is to provide a theoretical framework and
background to the concepts and the approaches to be utilized in the study.

2.1. African Postcolonial Literature

African postcolonial literature is concerned with various themes such as
identity, resistance, and nationalism. It reflects the struggle of third world Africa
during the colonization era. It also points out the conflicts between self and the other.
It generally focuses on the relationship between the colonized and colonizers during
the colonization period (Bandia, 2008, p.31). African oral literature represents African
cultures and traditions. Most African authors are known for the cultural representations
in their works. They transfer their rich African oralities into the colonizer’s language
by employing the African CSls (Chinweizu,1980, p.18). Thus, they create African

identity and transmit historical facts in the European language. According to Bandia,
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the representation of colonized societies both linguistically and culturally in
postcolonial writing requires analyzing oral tradition features and rendering them into

the colonizer’s language.

2.1.1. Principal contents of African postcolonial literature
In the following passage, Bandia (1993) sums up the translation techniques

used in postcolonial literature:

“It is a translation process ... is overt and not covert, it is primary and
not secondary exercise... semantic and not communicative... in short it

is a source text-oriented translation.”
(Bandia,1993, p.58).

The postcolonial text is defined as an intercultural hybrid text. The writers of
postcolonial texts usually write in European languages such as English and French.
Postcolonial writing is considered unique because of its hybridity. It reflects the
European colonizer language versus the local and colonized culture. They chose to
write in the language of the colonizer for various reasons. Postcolonial authors assume
that writing in European countries' language, the language of colonizers is an
opportunity for them to reach a wider international audience and inform the world
about colonized societies (Bandia, 2008, p.14).

In his famous essay, The African Writer and English Language, Achebe
portrays the African writers' language to express themselves in postcolonial texts.
According to Achebe, the colonizer's language transfers his African experience to the
world, “but it will have to be a new English, still in full communion with its ancestral
home but altered to suit its new African surroundings.” Achebe refers to” new English”
as the hybrid language in the postcolonial text (Achebe, 1997, p.62).

The cultural turn in translation studies is a notable milestone in the history of
translation. According to Trivedi (2007), the culture turn liberated the discipline from
linguistic analysis tools.

Sherry Simon is one of the scholars who supports the remarkable growth and
development of translation studies after the cultural turn. Simon states that cultural
studies brought an understanding of the complexities of gender and culture (Simon,
1996, p.136).
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Various fields emerged after the rise of the cultural turn in translation studies,
such as poststructuralism, postcolonialism, and modernism. Simon proposes the notion
of “Contact Zone,” which is similar to Bhabha’s “Third Space.” “Contact Zone” is an
intense area of interactions across languages. In this Zone, cultures that were
previously separated come together again to establish continuing relations. Simon
defines hybridity as: “Two things which are brought together, when two works of
literature are mixed, or two identities are fused” (Simon, 2011, p.49). The postcolonial
text is merely hybrid, which makes it prominent in postcolonial translation studies.
These postcolonial texts are both linguistically and culturally hybrid. They are
naturally composed of two languages, two cultures, and more than one world
experience.

Samia Mahrez declares:

“These postcolonial texts, frequently referred to as ‘hybrid’ or ‘métissés’
because of the cultural-linguistic layering which exists between them, have succeeded
in forging a new language that defies the very notion of a ‘foreign’ text that can be

readily translatable into another language.” (Mahrez, 1992, p.121)

2.1.2. The notion of hybridity

The notions of hybridity play a significant role in postcolonial texts written in
the colonizer’s language (Ashcroft,1989, p.68) declares that hybridity is the primary
characteristic of all postcolonial texts. Hybridity is a mixture of cultures and literature
in one text. The term “hybrid’ is primarily related to the rise of African postcolonial
discourse, which focuses on the effects of combining two cultures and two linguistic
forms in the same text. In his famous book, The Location of Culture (1994), Bhabha
discussed the notion of hybridity. He enquires into the binary oppositions such as

colonized/colonizer in the postcolonial context:

“The hybridity is the revaluation of the assumption of colonial identity
through the repetition of discriminatory identity effects” (Bhabha,
1994, p.112)

Binary oppositions are also called binarism. It is a tool used by African
postcolonial authors to represent the relationship between the oppressed/oppressor, the

colonized/colonizer. Postcolonial texts are written to introduce the unfair relations of
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power based on binarism; “Us”/ “Them,” “Third world/ First world” (Ayobahami,
2006, p.108).

2.1.3. Indirect language (indirectness)

One of the noticeable features of African postcolonial literature is the use of
“indirect language,” also known as indirectness. It is a way of communication that uses
hints, gestures, and proverbs to convey a message or a piece of advice. Moreover,
indirectness communication is frequently used by local people, African tribes for
instance. According to Bandia (2008, p.55), indirectness is a strategy of making a
statement in a roundabout way, through circumventions. Besides, Bandia states that
indirectness means that the African speaker displays excellent oratory skills by
displaying knowledge and wisdom.

As mentioned above, proverbs are considered an indirect strategy to convey
wisdom in African culture. Therefore, proverbs play a significant role in African
orality traditions. African authors frequently employ proverbs in their writings to
enrich their literature and present the African oralities in the European language

Proverbs, according to Bandia (2008, p.77), are poetic utterances that embody
sagacity, wisdom, and humor, which make them a complex sociocultural element for
both African authors to transmit these into the European language as well as for the

translators of postcolonial texts into the target language and culture.

2.1.4. Proper names

Names are culturally bound items which lie in the center of societies identity;
they represent the whole socio-cultural background of societies, for instance, names
used in a specialized field such as food names (Newmark,1988, p.95)

By employing such proper names, the African writers express their national
identity in the colonizer’s language. Thus, the postcolonial text becomes hybrid.
African authors transfer these specific names to the Euro African literature by
preserving their original form and meaning. The proper names are rendered in the
postcolonial text by using translation strategies such as calque. Names are considered
problematic to transfer to the postcolonial text due to their semiotic significance, which

is culturally specific and dependent on the cultural paradigm (Tymozko,1999, p.223).
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2.1.5. Concept of shifts in translation

The term “shift” in translation was first introduced by Catford (1965). The
shift is a slight change that occurs on the ST's linguistic level (Munday,2008, p.55).

(Catford 1978, p.73) classifies shifts into two types “Level shift” and “Category
shift.” The level shift occurs with a shift from grammar to lexis. The equivalence
between SL items at a linguistic level and TL one in a different linguistic level-for
example, (the) can be translated into (an).

Category shift is the departure from formal correspondence from the SL to the
TL without changes of level in the TL. It comprises four shifts: structural, unit, level,
and intra-system (Catford,1978, p.73).

2.1.5.1. Collocational shift

Collocational shift refers to a set of words that commonly occur together
(McCarthy,2005, p.106). Collocation is the way words are combined to form
sentences. It is a technique that allows postcolonial writers to combine the colonizer’s
language words regardless of the collocational words, such as co-occurrence patterns
(Bandia,2008, p.178). The co-occurrence pattern refers to the word’s combination rule
that disallows certain words to combine with specific words. In postcolonial literature,
African writers generally use their indigenous tongue in the European language by

preserving the African orality and making changes in the colonizer's slanguage syntax.

2.1.5.2. The semantic shift in African literature

Bandia (2008) borrows the term “semantic shift” from Chishimba. A semantic
shift is defined as “the assignment of features of meaning in the SL of the speaker to
know lexical items in the second language” (Bandia,2008).

Bandia (2008, p.101) declares that semantic shifts occur regularly in kinship
names such as sisters, brothers, mother, son, and father in postcolonial writing. In
African societies, kinship names carry different semantic meanings than European
societies since these names do not only refer to a blood relation. The name ‘mother ‘-
for instance, is used to refer to women who are elder to show respect and esteem.

African postcolonial writers like Achebe utilize semantic shifts in their
writings; they transfer the oralities to the colonizer’s language to present their culture

and leave their African native touch (Bandia,2008, p.101).
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2.1.6. Code-switching

Code-switching or code-mixing, as defined by Merriam-Webster, is the
switching from the linguistic system of one language or dialect to that of another.

As mentioned above, the postcolonial text is merely hybrid, both culturally
and linguistically. The reason behind its hybridity is due to various factors; code-
switching is one of them. African writers generally switch between two or more
languages, their indigenous tongue and the colonizer’s language. In African Euro-
phone literature, code-switching is conceived as a catch-all term that aptly describes

various multilingual writing strategies (Bandia, 2008, p.152).

2.1.7. Cushioning and contextualization

Zabus (2007, p.7) discusses two strategies that she considers hybridization
methods in postcolonial literature. Zabus defines cushioning as “tagging the European
language explanation onto an African word” (Zabus,2007, p.7). To cushion a word is
to explain it after mentioning it in the TL.

The second strategy Zabus (2007) introduced is contextualization. The reader
of TL infers the meaning of the indigenous language from the text. Zabus defines
contextualization as follows, “providing areas of immediate context to make the
indigenous word intelligible without resorting to translation” (Zabus,2007, p.8);
cushioning and contextualism help readers of the TL to understand the culturally
bound items and the indigenous language that they might not be familiar with it.

2.1.8. Culture-specific items (CSI)

Cultural specific items CSI are the elements that exist in one language (SL) and
do not exist in the other (TL), and sometimes they exist however these items do not
share the same intertextual status. These items are usually connected to specific
concepts in the SL, which are unknown to TL readers. (Aixela, 1996, p.53) emphasizes
that CSls cannot exist by themselves. Thus, the ST's transfer process to the TT causes
translation difficulties when the CSI in the TL does not exist or has a different value.

The translation of culture-specific items is seen as one of the challenges

translators face, as according to Venuti, the aim of translation is:

To bring back a cultural other as the same, the recognizable, even the

familiar; and this aim always risk wholesale domestication of the
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foreign text, often in highly self-conscious projects, where translation
serves an appropriation of foreign cultures for domestic agendas,

cultural, economic, and political (Venuti 1995, p.18).

Languages consist of linguistic entities and elements which are derived from

their culture. The translator needs to use cultural approaches to translate these

elements, and s/he needs to be aware of the importance of these approaches in

translation studies. Thus, each society's culture differs from each other on many levels,

such as education and traditions; each society sees everything from its perspectives.

In a text, it is challenging for the translators to decide whether the items are

classified as culture-specific of the SL since languages are encompassed by plenty of

CSls (Aixela, 1996, p.61). In what follows, we will explore the domains suggested by

(Newmark 1988, p.103) to help the translators categorize CSls in a text.

1.

2
3
4.
5

Ecology: animals, plants, winds, and hills.

Material Culture: food, towns, and clothes

Social Culture: work and leisure

Organization and Customs: political, social, and religious concepts

Gestures and Habits: how people from different cultural backgrounds

behave in different situations.

Newmark’s taxonomy includes procedures to translate the above classified

CSls; (Newmark,1988, p.103) points out twelve procedures to figure out CSls

translation techniques.

1.

Transference: The word “Transference” refers to transferring words of the
SL to the TL without translating them; the transferred words are also called
“Loan words.”

Naturalization: First, it adapts the source language word to the standard

pronunciation and typical morphology of the target language.
Cultural Equivalent: It is replacing a cultural word in the SL with a TL

one, although it is not accurate.

Functional Equivalent: The use of a culture-free/ neutral-culture word.

Descriptive Equivalent: The culture-bound term (CBT) is explained in

several words.
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10.

11.

12.

Componential Analysis: Comparing the SL word with the TL word that

shares the same meaning, first by presenting their commonsense
components then the differing ones.
Synonymy: It is a near TL equivalent.

Through-translation: It is also called calque; it is a literal translation of

collocations and names of organizations.

Shifts or Transpositions: It requires grammatical changes when the TL

word structure does not exist in the SL, such as the changes from verbs to
words.

Modulation: The reproduction of the original text message in the target
language text according to the TL norms; the SL and TL perspectives are
sometimes unrelated.

Compensation: It occurs when another part compensates the loss of

meaning in a part of a text.

Paraphrase: The explanation of CBT in detail.

Furthermore, (Snell-Hornby 1993, p.95-103) in her debate of problems in

translation between English and German, she classifies five prototypes presented as

follows:

1
2
3.
4

. Terminology

Internationally known items and sets.

Concrete objects and basic level items.

. Word, expressing perception, and evaluation is often linked to socio-

cultural norms.

Culture-bound elements.

Culture-specific items depend on the context, and without the context of both

ST and TT, these items cannot exist (Aixela,1997, p.570). Aixela proposes the

following strategies to translate CSls:

1.

Repetition: the CSI is transferred from the SL to the TL. This strategy is
used for languages that are alphabetically different in English and Arabic,

for instance.
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Orthographic adaptation: it includes transliteration and transcription.

Linguistic (non-cultural) translation: it involves the close reference to the
TL; for example, the American “Mile” is translated as “Kilometer” into
various languages.

Deletion: when the CST is irrelevant, the translator prefers to omit the CSI
from the TT.

Autonomous creation: this strategy is rarely used. It is generally applied in

the translation of movies; translators add CSI that was not mentioned in the
ST.

Mona Baker (1992,26-48) is another scholar who has contributed to the CSI

translation strategies. Baker proposes translation strategies taxonomy. According to

her, these strategies are used by professional translators. In what follows, Baker’s most

common translation strategies are listed.

1.

Translation by a more general word: this strategy deals with
nonequivalence problems.

Cultural substitution: the replacement of CSI in SL by another CSI in the

TL to make it familiar to the TT reader.

Using a loan word: using a CSI loan word, then explain it for the TL

reader.

Illustration: The target language CSI is inadequate.
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THIRD CHAPTER
METHODOLOGY

3. Methodology

This thesis explores the issues of rendering colonized societies' culture by the
writer Achebe in the postcolonial novel Things Fall Apart. In this quantitative and
qualitative case study and for this paper, Bandia’s tripartite approach will be applied
to the postcolonial text. This approach will be applied to both the original works in the
SL and the translator's works in the TL. The CSIs categorizations listed above,
ecology, material culture, social culture, organization and customs, gestures, and
habits are used to locate the text's culture-specific elements. Venuti’s domestication
and foreignization approach will specify the translator's strategies in the final analysis.

In the novel Things Fall Apart, Achebe employs hybridity both culturally and
linguistically. The concept of hybridity in Things Fall Apart is demonstrated by
Achebe in the use of the English language with African essence by employing Igbo
proverbs, words, and African oral traditions in the Igbo language. In this sense, the
African postcolonial authors tend to present oral literature in their writings. This
representation of oral literature in postcolonial writing is seen as a form of translation.
According to Bandia, in African Europhone literature, the writing of African literature
in the European language makes the ST unusual for the reader and different for the
translator from the most text translated between relatively close cultures and languages
(Bandia,2008. p.159). The translation of the postcolonial writing is a complex process
since more than two languages and two cultures are in contact in the translation act,
which requires more efforts by the translator and striving to find a balance between
preserving the cultural content of the SL and take into consideration the sensibilities
of the TRs (Bandia,1993, p.57). Bandia borrows Newmark’s term and concept of
“Semantic Shift” to relate to the type of translation he supports. The shift is defined by
Newmark (1981) as the recreation of the tone, flavor, and elegance of the ST;
according to Newmark, the content and form are one in the semantic translation
practice (Newmark, 1981, p.47).

In line with this approach, Bandia advocates a semantic non-communicative

and non-literal translation process. It is written at the ST culture level, and it is a source
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text-oriented translation and not ethnocentric (Bandia, 1993, p.58). Bandia states that
the translation of postcolonial literature should not be an ethnocentric translation based
on preserving the TL norms and structures by giving priority to meaning over form in
the translation process. Furthermore, the task of the translators of postcolonial
literature is to translate African thoughts into the European language (Bandia, 1993,
p.59). The translation of the African postcolonial text, according to Bandia should be
source-text-oriented. Bandia proposes that “this negotiating process is made possible
through translation techniques such as calque, semantic and collocational shifts
(Bandia, 1993, p.74).

Calque, semantic shift, and collocational shift are the techniques used during
the translation process of the postcolonial hybrid text from the indigenous language to
the European language to translate the CSls and render them in the TL. Bandia defines
calque as the literal translation of native words and expressions into the colonizer’s
language; the native proverbs and culture-specific items are expressed by the authors
in the postcolonial writing using calque (Bandia, 2008, p.178). Bandia states that the
African postcolonial authors accompany the CSlIs in their writing with literal
translation to make it clear for the reader; in other words, cushioning (Bandia,2008,
p.109). The postcolonial writers use the cushioning technique to explain the CSls by
using a comma or “or”” conjunction to render the proverbs, words, and expressions in
the European language.

African postcolonial authors use another technique, which is “Semantic Shift”
to present their African traditions and oralities in their writings; translating these
semantic shifts employed by the authors demand extra efforts by the translator to
unearth the cultural value of the SL and transmit them in the target language and for
the target readers who may not be familiar with the source culture.

The divergent cultural background of the two languages is the main reason which
makes the transmission of the CSIs from the colonized language to the colonizer’s
language a complicated process. From this perspective, the translator of the
postcolonial texts must be careful about how he\she handles the material of the SL in
his desire to be faithful to the TL culture (Bandia, 1993. p.56)

The translation of postcolonial texts is viewed as a transcoding process and an act of

cultural transfer from the source culture to the target culture. Snell-Hornby declares
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that the translation of postcolonial texts is an act of communication which is an
orientation towards the function of the target text; Snell-Hornby points out that “The
text is embedded in a given situation, which is by itself conditioned by its sociocultural
background. The translation then dependent on its function as a text implanted in the
target culture...” (Snell-Hornby,1988, p.21).

On the other hand, Newmark’s semantic translation is considered the recreation
of the same tone and flavor as the source text contrasts Snell-Hornby’s communicative
approach to translation. According to Newmark (1981), it is the translator’s task to
decide whether the target readers require supplementary explanations to grasp the
translated material (Newmark, 1981, p.21). On this matter, Newmark provides an
example concerning semantic and communicative translation approaches, the
translation of one of Shakespeare’s sonnets, “Shall I compare thee to a summer’s day?”
the semantic translation cannot be done in the language of a country where summer is
not pleasant. On the contrary, the communicative translation into one of the Middle
Eastern languages requires a new set of images that result in a completely new and
different poem (Newmark, 1981, p.50). On this score, Newmark's example states the
difference between the two different types of translations, which explains the
translation process adopted by the translators of postcolonial African texts.
Simultaneously, the example explains why the semantic translation is prioritized over
the communicative one in indigenous language expression in the colonizer's language
(Bandia, 1993, p.60).

3.1. Bandia’s Two-Tier Approach to Intercultural Translation

The authors of postcolonial African works employ two languages in their
writings; one is the native language; the other is the European language. The authors
already shape the content of these hybrid complicated texts. For instance, in his book
Things Fall Apart, Achebe employs different techniques to explain the Igbo words,
expressions, and traditions. Moreover, Achebe provides a glossary at the end of the
novel to explain the Igbo words, which may not be clear for the readers. On that score,
Ekundayo Simpson points out that the translator of African postcolonial works only
finds the equivalent expressions and register in the target language since the African

author has already bridged the gap between the African idiom and the European one
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( Ekundayo,1979,p.79). However, the translation of postcolonial works is considered
by Bandia (1993) as a double transposition process. According to Bandia’s two tiers
approach, the process of translating postcolonial African works is more complicated
than it seems due to various factors such as the divergence in perception, which results
in the differences between the two cultures and languages and increase the level of
difficulty in translating the postcolonial texts as well as the transfer of African thoughts
from the colonized to the colonizer's language (Bandia, 1993, p.62). The first level of
translation is primary, where the writer expresses the African thoughts in the
colonizer’s language; the second level is the interlingual process of transferring the
African thoughts by the translator into the TL (Bandia,1993, p.61). Bandia views the
results of the tier-approach intercultural translation approach as thrice removed from
reality, considering the final product, which goes from the native oral tradition to the
author’s European language of writing, finally, to the second European language
(Bandia, 1993, p.63). Bandia (1993) proposes some translation techniques referred to
as translation shifts used by the African translators and authors to render the African
thoughts and oralities in the colonizers' language. Calque is one of the techniques
proposed by Bandia; calque is also known as a literal translation of the ST expressions
into the TL. Calque also includes idiomatic expressions in the native language, which
can only be understood in terms of the linguistic community's socio-cultural
background in which they are used (Bandia, 1993, p.64).

Moreover, the semantic shift is another technique proposed by Bandia to
translate the African thoughts is the semantic shift. The semantic shift occurs when
lexical items in the TL are assigned characteristics of meaning from the SL (Bandia,
1993, p. 67). As mentioned in chapter 2, semantic shift generally occurs in kinship
names such as mother and sister, which do not refer to the biological family members,
but African people use the kinship names to respect the elders. The third technique
proposed by Bandia in the translation of African works is the collocation shift, where
the writers put together the SL's words to convey the SL's structural rules. According
to Bandia the African writers combine words in their second language, the European
language, the language of writing the postcolonial text without regard for collocational

rules such as selectional restrictions or co-occurrence (Bandia, 1993, p.70).
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3.2. Bandia’s Tripartite/ Three Tier

Tripartite is a translation process offered by Paul Bandia; it is also known as
three-tier. This approach is applied in the translation of African postcolonial text.
Bandia mentions that in the postcolonial novel, the orality of popular culture is a part
of the postcolonial text written in the European language by postcolonial authors who
tend to transfer their cultural and linguistic aspects and represent them in their works.
Thus, the three-tier approach facilitates the investigation of the methods and strategies
applied by the postcolonial writers in transmitting their orality traditions and cultures
in the European or colonizers' language. To investigate what techniques are used by
both the postcolonial text writer and this latter's translator to transfer and translate these
culturally bound terms. This analysis will be accomplished in different steps, which
are listed as follows:

As mentioned above, the tripartite approach will be applied to explore the
strategies used by Chinua Achebe to represent the intercultural exchange in the
postcolonial hybrid text and the African orality culture in Things Fall Apart. Moreover,
the tripartite approach is a tool that facilitates the process of finding how the author
utilizes his mother tongue in a hybrid text and transfer his language of thoughts and
feelings into the language of colonizers.

(Bandia 2008) argues that representing the orality culture such as songs, food
names, idioms and proverbs, semantic shifts, contextualization, calque, and
collocational shifts are the most used in translation studies by the African writers
(Bandia 2008, p.105).

The second step is to compare the original text style, Achebe’s interpretations
of orality culture into a European language, and the translator's style into Arabic. To
conclude, the TL's translators' strategies will be investigated considering Bandia’s
source-text-oriented approach to translate the Euro-African text. The last step is
combining the translations. Things Fall Apart (African, Igbo - English the colonizers
language-Arabic, Target language) and examine how these three completely diverse
subcultural structures are linked to some extent with regards to Bandia’s three-tier

approach in the light of the postcolonial context.
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3.2.1. The Initial phase of tripartite
Orality

+ . L1 = European language.

Postcolonial experience

The first phase of tripartite translation is analyzing the text to understand the
postcolonial author's strategies. It is defined by (Bandia 1993, p.61) as how African
writers express their oralities in a European language. The African writers render their
oral traditions into a written form in a hybrid text by using specific strategies such as
transliteration and translation shifts in the purpose of preserving the differences
between the colonizer and colonized in the postcolonial text “to create an appropriate

universe in the postcolonial hybrid text” (Bandia,2008, p.175).

3.2.2. The second tripartite phase of tripartite

Postcolonial text ——— L2= European language 2.

The postcolonial text refers to the text written in the European language, which
is the SL. European language 2 is TL. The translator’s task is transferring the cultural
representations of the colonized society (L1) into a foreign language (L2).

3.2.3. Tripartite translation process

According to Bandia (2008), the tripartite translation process is presented as
follow

Postcolonial text/ Orality — < European language L1 + orality

—> European language 2 L2+ postcoloniality/ orality.

During this translation process, three socio-cultural systems interacted with one
another—first, the native language, representing the orality of the African society.
Then, there is the colonizer’s language/ European language, L1. Finally, there is the
foreign language L2/ target language, which is used by the translator to transfer the
postcolonial text. In this phase, the translator has a challenging task s/he needs to figure
out the orature of the native African society, presented in the postcolonial text, idioms,
songs, and food names. The translator of the postcolonial text's role is making an
accurate transfer of the cultural representations to the TL by preserving the African
orality and employing translation strategies. Bandia states that in postcolonial
translation, the priority is to consider preserving the oral traditions (Bandia, 2008,
p.184).
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3.3. Venuti’s Domestication and Foreignization Notions

“You can bring the author back home or just send the reader abroad.”
Venuti Lawrence (1995)

Venuti introduced the notions of Domestication and Foreignization to handle
the culturally bound items in translation. In his famous book The Translator’s
Invisibility (1995), he compares the process of domestication and foreignization to
Schleiermacher’s (1813), moving the author to the reader and taking the reader to the
author.

Foreignization in translation studies resists the TL culture and brings the SL's
culture to the TL readers by retaining the culturally bound terms of the original, such
as food names, traditions, and sociocultural events. It is considered merely a source-
culture-oriented translation; the ST culture is preserved for the TL's exotic flavor
(Feng& Jinawen,1993, p.14).

On the other hand, Venuti’s notion of domestication is a target-culture-oriented
translation. It converts the ST's cultural terms into familiar and fluent terms, making it
easier for the target reader to understand and read the TT.

Overall, both Venuti’s notions of domestication and foreignization have
advantages and disadvantages in translation studies.

Domestication provides readers with a taste of similarities between the
cultures. However, in some instances, it completely omits the original culture, which
may make the translation ‘unsuccessful’ to some extent. On the other hand,
foreignization allows the reader to travel through translation and discover new
cultures. The choice of adopting one of the approaches depends on the translation's
skopos; the misuse of one of the approaches may sometimes even result in an
inaccurate translation.

According to (Venuti 1995, p.1), postcolonial writers seek to make indigenous
language visible. They use the foreignization strategy to preserve their national identity
and culture in the dominant language. Venuti proposes foreignization as a resistant
strategy in postcolonial literary texts.

On the other hand, Bandia (2008), in his book Translation as Reparation,
claims that the use of indigenous language to represent the African society in the

dominant language is not merely the result of foreignization or domestication
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translation strategies- but rather it is considered as the search for correspondence
between the colonized and colonizer’s languages by mixing the latter mentioned

strategies in the postcolonial text.
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FOURTH CHPTER
ANALYSIS AND DISCUSSION

4. ANALYSIS AND DISCUSSION
4.1. Things Fall Apart

“We are indebted to Achebe for reminding us that art has a social and

moral dimension—a truth often obscured.” —Chicago Tribune.

Achebe is a Nigerian novelist considered among the first African writers who
wrote in colonizers' language by preserving both the African traditions and the national
identity in his works (King,1972, p.3). One of his famous works is The African
Trilogy: Things Fall Apart (1985), Arrow of God (1964), and No Longer at Ease
(1960).

Chinua’s masterpiece Things Fall Apart was first published in 1958. Things
Fall Apart a postcolonial novel that tells a story of British colonialism in Nigeria and
its effects on the Nigerian Igbo people. It renders the African and Igbo culture in the
European language.

Things Fall Apart is a novel that involves several categories of CSls, such as
proverbs, names, and Igbo words. In this novel, Okonkwo is the leader of an Igho
tribe named Umuofia. He is the main character in the novel. He is represented as a
strong man who did not want to take his father’s story as an example in his life.
Okonkwo considers his father a weak man who lacks signs of masculinity. Okonkwo
is portrayed as a heartless leader in the novel after he accepts his adoptive son's killing
without showing a reaction, believing that otherwise, people in his tribe will consider
him weak. Later, during his adoptive son’s funeral, Okonkwo shoots a boy by accident.
People of the Igbo tribe wanted to exile Okonkwo to another town called Mbanta for
seven years. During his exile period in Mbanta, Okonkwo received news about the
whites' coming to town and their determination to convert people to Christianity. After
his seven-year sentence ended, Okonkwo returned to his town to find his son converted
to Christianity. This made Okonkwo angry, and he disowned his son. By the end of
the story, Christians captured the Igbo leaders and put them in jail. Thus, Okonkwo

decided to be the advocate of discrimination, injustice, and aggressive actions.
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Okonkwo realized that winning this battle against the whites is an impossible mission.

Therefore, Okonkwo decided to hang himself and committed suicide.

4.2. Analysis of the Arabic Translation of Things Fall Apart

In the section that follows the analysis of the Arabic translation of Things Fall
Apart ../ - Li/Will be carried out. As mentioned above, Bandia’s tripartite approach
including the three phases will be applied to find out the strategies used by both Achebe
to render the African culture in the postcolonial text and the translator Sameer Ezzat’s
strategies used to translate the CSls such as words and proverbs of postcolonial Africa

in Arabic.

4.2.1. Igbo words

Things Fall Apart is a postcolonial novel that contains Igho -Owords that
Achebe chose to use in his novel to represent the African identity in a European
language. At the end of the novel, Achebe inserted an Igbo word glossary to explain
the Igbo words mentioned in the postcolonial novel. Moreover, Achebe also provided
in-text explanations of Igho words using cushioning and contextualization techniques
in postcolonial writing. In a similar vein, Sameer Ezzat in the translated Arabic version

=i e Luifalso provided an Igbo words and expressions glossary at the end of the book.

Example 1
ST TT Author’s strategy | Translator’s strategy
“The elders, | "Essadl J& Ls" Achebe used the | The world ndichie is
or ndichie.” conjunction “or” to | translated as gs=dl in
explain the | Arabic, which means
cushioned Igho [ elders who have the

word ndichie as | right to make

elders. decisions on behalf of
others.
The translator

domesticated the word

into Arabic.
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Things  fall | ..e/w <L3[ 2002.
apart, 1994. | Chapter 1, p.13.
Chapter 1,
p.12.

Achebe renders the Igho word ndichie by cushioning it into the European
language. Then, he explains the word by using “or” to make it clear for the readers.
Sameer Ezzat omitted the Ighbo word ndichie. The translator preferred not to use the
work ndichie as transliteration. His preference was to use the calque technique and
domesticate the Ighbo word as¢ s\ which means elders in Arabic. Then, he explained
the word ndichie as elders in the glossary he provided at the end of the book. However,
in another context, the word ndichie occurred again in the text, but this time the
translator Sameer Ezzat transliterates it in Arabic letters as (< which is ndichie

written in Arabic.

Example 2
ST TT Author’s strategy | Translator’s strategy
“When did you | 3l ycisaal " | Achebe did not Sameer Ezzat
become one of "L g 5l ki (e | explain the word transliterates the word
the ndichie of ndichie since itis | ndichie in Arabic as
Umofia?” already explained. | .

Things fall apart, | .2002. e ki ¢ L/
1994. Chapter 1, | Chapter 2, p.19
p.14.

Sameer Ezzat transliterated the Igbo word engwugwu into Arabic letters as
,3955Y¥) which is the same as original but written in Arabic. The translator practiced
Venuti’s foreignization strategy and preferred to take the reader to the African Igbo
society. At the end of the book in the glossary the word ss>s5>%¥ is defined and
explained in Arabic as a masquerader who impersonates one of the ancestral spirits of

the village.

Example 3
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ST TT Author’s strategy | Translator’s strategy
“The women 5 el of o " | Achebe cushioned | Sameer Ezzat used the
and children did | "s&" 555 .l JukY) | the Igho word. He | same rendering
not say “nno” " Sal uses the technique as Achebe in
or welcome to conjunction “or” to | the original text which
them. “ explain the word | is cushioning.

nno.
Chapter 24, | Chapter 24,
p.198. p.212.

The translator Ezzat opted for the same strategy that Achebe used rendering the

African Igbo word nno into the European language. Ezzat used the conjunction” s in

Arabic, which means “or” to explain the Igbo word for the postcolonial text's target

reader. Ezzat practiced the foreignization strategy by providing an explanation in the

glossary as hello, the translator employed cushioning in the text by explaining nno as

welcome.
Example 4
ST TT Author’s strategy | Translator’s strategy
“He had a bad |4 s 4&i oS | The word chi is Sameer Ezzat applied
Chi, or personal | "l asdl cushioned and the same strategy as

god”

explained by
Achebe in the

original text.

Achebe. He first
cushioned the word

then explained it.

Chapter3, p.18

Chapter 3, p.22

cob with only a
few scattered

9 48 yiie AL Clia

g,.nb.'ﬁ - .\le\-ggﬁ\

cushioned and

Example 5
ST TT Author’s strategy | Translator’s strategy
“The proper | JsS msall au¥I" [ The Igho word eze- | The translator applied
name foracorn | Je Jailall 3,3 [ agadia-nwayi  is | the same technique.

He transliterated the
word then cushioned it
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grains was eze-
agadia-nwayi,
or the teeth of

an old woman”

e ol

"

Jsae

explained in the

text by Achebe.

by using the

s
‘79

conjunction” 3

Chapter 4, p.34

Chapter 4, p. 41

Example 6
ST TT Author’s strategy | Translator’s strategy
“Okonkwo “ e SIS 54 | Itis cushioning and | Transliteration,

passed the rope,
or tie-tie, to the

boys”

_éu }i:v\._a; k_\}Sﬂ‘ FAYY

ll‘éu

explained by the

original writer.

cushioning.

Chapter 7, p.41.

Chapter 7,p.63.

Example 7
ST TT Author’s strategy | Translator’s strategy
“..and on her | L =i «éga " | Cushioning. Transliteration.
waist four or | <isiedaed sfaa Cushioning.
five rows of [ 005 5 e o

jigida, or waist
beads.”

" adll

Chapter 8, p.71

Chapter 8, p.81

In the previously mentioned examples, Achebe cushioned the Igbo words

ndichie, nno, chi, eze-agadia-nwayi, tie-tie and, jigida in the European language.

Achebe used code-switching technique in his hybrid text by using both languages and

switching between them. Achebe used the conjunction “or” after each use of the Igbo

words to explain these items.

In the same vein, the translator Sameer Ezzat applied the same techniques in

his translated text. Ezzat transliterated the Igbo words into Arabic then explained the

meaning by using the conjunction “or” s in Arabic, such as Jigida. The translator

transliterated Jigida aslxasd then added the conjunction or i to explain it as_all

S~ which means waist beads. In the previously mentioned examples, Ezzat adopted
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Venuti’s foreignization since the translator used transliteration of the CSls by explain

these items into Arabic and bring the African traditions and orality to the Arab reader.

Example 8

ST TT Author’s strategy | Translator’s strategy
Sometimes A, qlli 8 " | Achebe did not | Sameer used the same
another village | 5 %&wsdl Sgé4 | give an in-text | technique as Achebe
would ask | 529529 Leuadl ) | explanation; which is assuming the
Unoka’s band | s 5l 5L ol 5 | however, he | meaning from the
and their | "l explained in the | context.

dancing glossary.

engwugwu  to The meaning is

come and stay inferred from the
with them. text which is the
contextualisation

technique.

Chapter 1, p.4 | Chapter 1, p.9

Achebe used the word egwugwu in several contexts in the text. Achebe
rendered the word without explaining it in the text. However, the word egwugwu was
explained at the end of the book in the Igbo words and expressions glossary. Achebe

defines Egwugwu as a masquerader who impersonates one of the ancestral spirits of

the village.
Example 9
ST TT Author’s strategy | Translator’s strategy
“Where did you | s)-=2¥) <8 col" [ Contextualization. | Contextualization
bury your iyi- [. s L (b s <l

uwa? What is
your iyi-uwa?
You know what

it is you buried

ua Y uﬁd\:ﬁ.ﬁq aal
5 e S e

"LﬂAi O..)JJ’_} 9 L.SJJ’-.]
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it in the ground
somewhere  so
you can die and
return again to
torment  your

mother.”

Chapter 9, p.80

Chapter 9, p.91

Example 10
ST TT Author’s strategy | Translator’s strategy
“He could hear | e 0dbaew 62" | Contextualization | Contextualization
in... and | o ess Do)
indicate Y 5 253

rhythms of the
Ekwe and the
Udu the
ogene and he

and

could hear his
own flute
weaving in and
out of them,
decorating them
with a colorful
and  plaintive

tune.

adll s il 5 AL
4l Qi pa pany
Qagéﬂgad)m

e ba a5 cloliy)

R Ak Lty i o

"A s

Chapterl, p.6

Chapterl, p.11

Example 11

ST

TT

Author’s strategy

Translator’s strategy

“This year they
talked of

0l ‘; _,.\A;_u ?j 3"
gl oo Y Al
3 LSS 4 3

Contextualization

Contextualization
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nothing else but

;\.'\AE‘)AJJD:AAC_\}IS

the nso-ani | b et A gl Ol i
which "ol Sl s
Okonkwo  had

committed. It

was the first

time for many
years that a man
had broken the
sacred peace.”

Chapter 4, p. 31

Chapter 4, p. 37

In examples 8,9, 10, and 11, as exemplified with example 8, Achebe adopted
the contextualization strategy to render the African oralities in the postcolonial text.
The readers of the postcolonial text assume the meaning throughout the context of the
text. The contextualized Igbo words are explained in the Igbo words and expressions
glossary at the end of the novel.

In the same vein, the Arabic translation of these contextualized Igbo words was
also contextualized in the Arabic translation of Things Fall Apart. Sameer Ezzat
adopted the same strategy as Achebe to translate the Igbo words into Arabic. The Igho
words presented in transliteration in the text are explained in the glossary provided by
Sameer Ezzat in the Arabic translation of the book.

Sameer Ezzat employed different techniques to translate the Igbo CSls into the
target language Arabic. Contextualization was used four times; cushioning was used

six times, and domestication was used one time.
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6 7

Figure 1. Strategies used by Sameer Ezzat in the translation of Igbo words.

In the translation of Igbo words, Sameer Ezzat adopted cushioning in six of

eleven examples of Igbo words; domestication was used once and four-

contextualization four times.

4.2.2. Material culture

Food and clothes represent both the culture and traditions of a people and their

lifestyles. According to Newmark, food is considered by many people as an important

expression of national culture (Newmark, 1988, p. 97). Throughout the chapters of

Things Fall Apart, Achebe presented various African Igbo food and clothes explored

in the following section.

Example 1
ST TT Author’s strategy | Translator’s strategy
Coco yams ek sSssl The translator | Coco yams and yam
Yam foo-foo b -5 transliterates  the | foo-foo are
Igbo food names | contextualized by
into Arabic. Achebe. Code

switching is as well
used by Achebe.

Chapter 3, p.23 | Chapter 3, p.28
Chapter 5, p.36 | Chapter 5, p.43
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In the previously mentioned examples, Sameer Ezzat transliterates the food
names into Arabic without providing an explanation. This may make the translation
ambiguous for the TRs. The Arabic target readers may not be familiar with Igbo food,
requiring an explanation from the translator to understand the text better.

Example 2
ST TT Author’s strategy | Translator’s strategy
“Small wooden Ldd Ua o Code-switching. Literal translation.
disk containinga | 8Js e s (calque)
Kola nut, some PR

alligator pepper | Jil ;e (15
and lump of dakad 5 -Lusall)
white chalk.” "elay jnilb

Chapter 1, p.3 Chapter 1, p.10

Example 3
ST TT Author’s strategy | Translator’s strategy

Bitter-leaf soup. | J=5¥) Gos¢ls | Contextualization. | Literal

translation(calque)

Chapter 19, | Chapter 1, p.181
p.166

In the previous examples 2 and 3, Achebe did not explain the Igho food names
since the English readers understand them. On the other hand, Sameer Ezzat used
literal translation to translate the Igbo food names into Arabic. The Arabic reader
understands ¥l 335 andiadN¥) @,y slwa  because the literal translation is
meaningful. However, glwaill Jil has no significance for the TRs since it refers to the

dragon’s pepper.

Example 4
Sameer Ezzat, in the following examples, opted for functional equivalent. As

mentioned above, Newmark (1988) has proposed a taxonomy that introduces

translation procedures of CSls. The functional equivalent is one of these procedures;
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it is defined as using culture-free/ neutral-culture words in the TT to make it
understandable and clear for the TRs.

Achebe used the Igbo food names in the postcolonial novel without explaining
them in texts since they are not ambiguous for the reader. These Igbo food names add

a flavor to the postcolonial text and represent the Igbo’s culture and traditions.

ST T

Yam seeds (Chapter 3, p.21). a4l ,sx(Chapter 3, p.28)

A bowl of foo-foo (Chapter 7, p.54). s sl (e Auda(Chapter 7, p.62)

Cake of salt and smocked fish (Chapter | cAx 5 mlas clow 3 nhi(Chapter 12, p. 122)
12, p.110).

Slices of oil beans and fish (Chapter 8, [ el 5 Jsill (e I 4(Chapter 8, p.72)
p.63).

In the fourth example, four food names are mentioned. Sameer Ezzat used
functional equivalents; for example, yam seeds is translated as _s% »l which serves as
a functional equivalent which carries the same meaning for the target reader as the
original to make it understandable for the Arabic readers. The translation of the food
names in the mentioned examples is accurate, and it keeps the African Igbo spirit in
the text. Sameer Ezzat foreignizes bowl of foo-foo t0 s# sill (e Ak,

Example 5
ST TT

“.and hung hid goatskin bag and | “zos s4iS o A i 5 galad) 4w 3le”
sheathed machete on his shoulder and | (Chapter 24, p.210).

went out to join him,” (Chapter 24, p
.201).

The previously mentioned example is traditional Igbo clothes represented by
Achebe in the postcolonial novel. However, the translator Sameer Ezzat omitted the
word goatskin and replaced it with ,gaad which means “leather” in Arabic. This
technique of replacing an item with another decreases the instance of representing the
Igbo lifestyle and culture. On the other hand, Sameer Ezzat used literal translation to

translate sheathed machete by providing its functional equivalent in Arabic 4&w <3,

Example 6
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ST

TT

“The married women wore their best
clothes and girls wore red and black
waist-beads and anklets of Dbrass.”
(Chapterl2, p.117).

Gy g el el Gete il i) caxil W
OelalSS 5 paal) 5 a5V AN 0 g et S
" Y] Culadl) JAMA,
(Chapterl2, p.129)

The translator Sameer Ezzat added the word ia¥! which means yellow in

Arabic, to explain the functional equivalent by translating yellow brass anklets in

Arabic. The functional equivalent explains the original word accurately, and it is clear

for the TRs.
Example 7
ST TT

“They all wore smoked raffia skirts,
and their bodies were painted with chalk
and Charcoal.” (chapter 13, p.121)

Jidd @ ebhe guadl) alill LGS gl & "
"aadl) 5 adllally agalual cian s AN 451
(Chapter 13, p.134)

Example 8

ST

TT

“His tall feather head-gear and his
shield.” (Chapter 24, p. 199).

“ac )d 5 Alghll A5y N wld 453 (Chapter 2,

p.213)

In the previous examples 7 and 8, Sameer Ezzat translated the Igbo clothes

names using the literal translation technique. The Arabic translation perfectly

describes the Igbo clothes; in example 8 for instance, the translator describes tall

feather headgear as the original by stating details such as tall feather to describe it to

the TRs and make the image of these traditional clear for the readers.

Example 9

ST

TT

¢...In a hundred wooden mortar”
(Chapter 12, p.113).

" Andall Qliglgd) e clile (A 8 sl e "
(Chapter 12, p.125)




39

Example 10
ST TT
“Bowl of cool water from the earthen | z55 & JA& 8,a e )L clall e Al A"
pot.” (Chapter 8, p.64). " el
(Chapter 8, p.73)
Example 11
ST T
“On their high bamboo bed.” o gouadl adipdl lagpom Gl leiags”
(Chapter 11, p.100). "ol
(Chapter 11, p.112

Examples 9, 10, and 11 are examples of Igbo furniture, Sameer Ezzat translates
them using the descriptive equivalent strategy. Each furniture is described in Arabic
to make it clear for the TRs. The Arabic translation of these CSls is understandable
and accurate for the TRs. Bamboo bed for instance, is described by Sameer Ezzat in
Arabic by using the equivalent of bamboo which is ¢/.53. In example 10, the word
earthen pot is described by using Jadl in Arabic, which is an equivalent for earthen pot

in Arabic.

descriptive equivalent

omission

1

addition

functional equivalent

literal translation
transference

foreignization

11

0 1 2 3 4 5 6

Figure 2. Strategies used by Sameer Ezzat in the translation of material culture.

In the translation of material culture, Sameer Ezzat adopted literal translation

five times out of eleven examples, functional equivalent four times, three times,
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descriptive equivalence three times, addition two times, and foreignization,

transference, and omission once.

4.2.3. Igbo ecology
As classified by (Newmark,1988, p.95), ecological terms in translation consist
of flora, fauna, hills, winds, and plains. Achebe's ecological CSls in Things Fall Apart

are rendered in the postcolonial text to present Nigeria's ecology.

Example 1
ST TT

“Okonkwo’s fame had grown like a | zbu <« U e a5 o0 S 4l 5 pe oyl

bush-fire in the harmattan.” (Chapter 1, | "-&Sas@\ss)
p.3). (Chapter 1, p.8).

For example, Achebe used the word “harmattan” which is a hot and dusty
windy season in western Africa. Sameer Ezzat foreignized the word” harmattan” in
the translation by transliterating the word bl then explains it as Lso~) zL, which

means “hot winds” in Arabic.

Example 2
ST TT

“Which the people called ‘the nuts of | "<@isawdl sla jga> Gl La oo
the water of heaven’.” (Chapter 14, | (Chapter 14, p.144)
p.130).

In the second example,” the nuts of the water of heaven” is how Achebe

described the rain and how the local Igbo people refer to this type of rain. “Ezzat
translates the nuts” as “walnuts” and “heaven” is translated as” skies” <l sl In this

example, Sameer Ezzat omitted the word “heaven” and added the word “skies.”

Example 3
ST TT

“Evergreen trees wore a dusty coat of | b ke ol 8 padl) daily Jadd) cuisl

brown” (Chapter 3, p24) "osl
(Chapter 3, p.44)
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In example 3, “evergreen trees” is translated by the translator as “the trees that
are always green” s »=all ials jasY), The literal translation which describes CSI is not

ambiguous for the TRs.

Example 4
ST TT
“The lizard that jumped from the high | ! &l S50 3 ad e C38 A Al
iroko tree” (Chapter 3, p.21). e
(Chapter 3, p.28)

Sameer Ezzat foreignized the word “Iroko tree.” Arab readers may not be
familiar with this type of tree. The translation indicates that “iroko” is a tree, but the
translator does not explain the tree type.

Example 5
ST TT

“It was a cry in the distance: 0ji 0dU | ¢l s38) (s} 13 e 4 A5 pa calllai) )
achee ijiiji-0-0 (the one that uses its tail | (2% 2k leid pasiens ) gl gl a2

to drive flies away).” (Chapter 12, | (Chapter 12, p.128)

p.114).

by Achebe both in the text and in the glossary of Igbo words and expressions. On the
other hand, Sameer Ezzat foreignized the cow’s name by transliterating then

explaining the name meaning in parenthesis and the glossary at the end of the book.

Example 6
ST TT
“They called him the little bird nza.” | "3 sl skl oges §"
(Chapter 4, p.31). (Chapter 4, p.37)
Example 7

ST TT
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“_.. And of the bird eneke-nti-oba who | ".allall gaes sas3 (3 Ll - Sal) yilall "

challenged the whole world.” (Chapter | (Chapter 4, p.61)

7, p.53).

In examples 6 and 7, Achebe explained both birds’ species “nza” and ‘eneke-
nti-oba” in the glossary. On the other hand, Sameer Ezzat foreignized (transliterated)
both bird’s species in the Arabic translation and explained them in the Arabic glossary

of Igho words and expressions he provided at the end of the novel.
omission -
addition

literal translation

transference

foreignization
0 1 2 3 4 5

Figure 3. Strategies used by Sameer Ezzat in the translation of Igbo ecology

In the translation of Igbo ecology CSls, Sameer Ezzat used foreignization four
times. Omission, addition, literal translation, and transference were used one time

each.

4.2.4. Igbo songs and poems

Example 1

ST TT

“Has he thrown a hundred men? He has
thrown four hundred men. Has he
thrown hundred cat? He has thrown four
hundred cat.” (Chapter 6, p.51).

cob da s Al ok Sda) dile £k Ja"
" Aleny )l ok s Al
(Chapter 6, p.59).

Example 2

ST

TT
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“Eze elina, elina LsSH L )5S WSl (550 Vel Lalle L) g 3"
Sala eze ilkwa ya ikwa akwa oligholi...” | "..d sl
(Chapter 7, p.60). (Chapter 7, p.69).
Example 3
ST T
“For whom is it well? 95 sl Bl (5 585 ald gl BLadl ) 65 ("
For whom is it well? "l g gla slall (5SS aaf Gllia Ll
There is no one for whom it is well.” (Chapter 14, p.149).
(Chapter 14 p,135).

Example 4
ST TT
“If 1 hold her hand, she says do not | <¢wseli ¥> Jo& ban CSual 1)

touch...if I hold her foot, she says don’t | <<l ¥> J & Leatiy Sl 13
touch. But if | hold her waist beads, she | "#2% ¥ ek AES ot &5 pial Ga (51
(Chapter 12, p.131).

pretends not to know.” (Chapter 12,
p.119).

In Things Fall Apart, Achebe represents the Igho society orality culture by
providing songs in the postcolonial text. These songs depict the Igbo people's lifestyle
and how they used to put their emotions into songs. In examplesl, 2, 3and 4, Achebe
inserted Igbo songs in the postcolonial text to represent the African orality in the
European language.

Achebe used the Igbo language in one of the songs he presented. On the other
hand, Achebe used English to render the songs in the postcolonial text in other
examples. In example 2, the song is written in the Igbo language which adds a state of
African folklore to the text and shows the writer’s identity in the postcolonial text.

On the other hand, the translator Sameer Ezzat in example 1, used a literal
translation strategy to translate the song. The translation was precise, yet it does not
give the same spirit as Achebe rendered in the original. In example 2, the translator

transliterated the Igbo song into Arabic letters, making it ambiguous for the Arabic
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reader. However, the transliteration of this song gives the African spirit and culture in
the Arabic text.

In example 3, Sameer Ezzat employed the word for word translation by adding
the word L=l which means life in Arabic. The translator replaced “it” in the original
by sLsll in the TT which may make it more straightforward for the TRs.

In example 4, the same strategy was used, word for word. The translator tried

to make the song rhymes in Arabic.

addition | IEEG_:

foreignization -

literal translation [N

0 1 2 3 4

Figure 4. Strategies used by Sameer Ezzat in the translation of Igbo songs and
poems.

In the translation of Igbo songs and poems, Sameer Ezzat adopted literal

translation three times, addition, and foreignization one time each.

4.2.5. Igbo customs

Newmark (1988, p.95) classifies customs and organization as CSIs of a
language. The custom and organization category is composed of political, social, and
religious concepts and activities. In Things Fall Apart, Achebe highlighted some Igbo
political, social, and religious concepts; in the following section, the analysis of these
concepts is presented.

Example 1
ST TT
“He addressed Nwakibie calling him | ".U4l el Lels 8155 Qs 5"
“our father.” (Chapter 3, p.24).
(Chapter3, p.19).

Example 2
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ST TT

diebe s Jadl dgay anbanll 5y (ge L 58 J 58 LaS"
"_‘}A
(chapter 3, p.24).

“As our people say, a man who pays
respect to the great paves the way for his
own greatness.”

(Chapter 3, p.19).

As mentioned above in chapter two, Igbo people use kinship names to respect
older people. Bandia declares that semantic shift in the postcolonial text often occurs
in kinship names, and it is used by postcolonial writers to demonstrate their traditions
and customs (Bandia,2008, p.101) .In example 1, Okonkwo addresses Nwakibie as
“our father,” which shows his respect and not a biological kinship between them.

Sameer Ezzat translates “our father” as t.l which carries the same semantic
meaning as in the Igbo society. In almost all Arab countries, people use kinship names
such as “father, mother, sister, and brother” to respect others. Sameer Ezzat used the
semantic shift strategy to render the word our fathers in Arabic.

In example 2, Achebe shows one of the Igbo ancestorial social customs related
to behaving and respect. Sameer Ezzat translated this custom by using the literal
translation technique. The meaning of the custom that exists in Arab society is clear

and understandable for the TRs.

Example 3

ST TT

" i) g sas¥) da yay 4l Uilu g "
(Chapter 4, p.36).

“... Pleading with him in that it was the
sacred week.”
(Chapter 4, p.29).

Example 4

ST TT

“...The sacrament of holy communion
or holy feast as it was called in Ibo.”
(Chapter 20, p.177).

dadgll 5 ALl slal) Jols i pul 1sal Al
" sV Aa) 8 exi S LeS daiall

(Chapter 20, p.188).
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In Example 4, Achebe used two expressions for the important religious event,
“holy communion” and “holy feast.” Sameer Ezzat translated holy communion in
Arabic by using its functional equivalent LV <Ll which means the dinner which is
related to God or a’ divine dinner.” ‘Holy feast’ is translated by using literal translation

in Arabic as 4wl el which means exactly’ a holy feast.’

Example 5
ST TT
“He had forgotten that it was the week of | gswml OIS ¢ sl O 4nime 5 et & i "
peace.” " pkal)
(Chapter 4, p.29). (Chapter 4, p.36).

The “week of peace” is presented by Achebe in the novel as an essential
religious week for the Igho people. It was translated into Arabic by Sameer Ezzat by
using literal translation. The use of the strategy clarifies the meaning for the Arab
readers since it is transmitting the same meaning as s>« ¢ ssl in Arabic, which means

the week of peace.

Example 6
ST TT
“The crime was of two kinds, males and | "..&l 5 S ¢ple 55 day jallé"”
females.” (Chapter 13, p.124). (Chapter 13, p.138).

According to Achebe, the crimes for Igbo people are “male” or “female”
Okonkwo’s crime is “female” because it has been committed inadvertently.

The translator adopted a literal translation strategy for “male” and “female” as
S3 (male)and (female) ). This translation may be ambiguous for the TRs since they

are not familiar with the Igbo culture and customs.

Example 7
ST TT
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“Ekwefi muttered, life to you. At the
same time, the priest also said, life to

you, my daughter.”

" b el Blal):
(Chapter 11, p.116).

(Chapter 11, p.104).

The expression “life to you™ is used twice in this passage. In the postcolonial
text, Achebe portrays the Igbo custom of saying “life to you,” which is equivalent to
the expression “bless you™ in English. In the same vein, Sameer Ezzat translated “life
to you” using a literal translation approach as <! sbadl which means “life to you.” In the
second sentence, the priest called Ekwefi “my daughter,” the translator used semantic
shift to transfer this kinship term into ,.~s: which in Arabic means “my dear daughter.”

Example 8

ST TT
"_1 IS L” VQJB (:g-\é L@-}JI g—)ﬁ (éJM ;“94 gﬂ:\é‘."

(Chapter 2, p.16).

“Its most potent war medicine was as
old as the clan itself.”

(Chapter 2, p.11).

Achebe introduced a new custom of the Igbo society, which uses the magic
during times of war that the author relays as “war medicine” in the text.

The translator used a literal translation (calque) approach in relaying the
custom “war medicine” and added the word s~ to make it clear for the TRs. The
added word s~ means “magical” in Arabic. With this addition, which is a
clarification, the translation became more explicit and less ambiguous for the target

readers. Thus “war medicine is translated as “magical war medicine” into Arabic.
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1

1

semantic shift [N

:

1

literal translation [N N

|

functional equivalent -
i

addition |

1

0 1 2 3 4 5 6

Figure 5. Strategies used by Sameer Ezzat in the translation of Igbo customs.

In the translation of Igho customs, Sameer Ezzat adopted the literal translation
(Calque) strategy four times out of eight; semantic shift, addition, and functional

equivalent were used once each.

4.2.6. Igbo proverbs and idioms

Achebe employed several Igho proverbs and idioms in his novel Things Fall
Apart to render the Igbo orality and culture in the postcolonial text. Proverbs are
considered culture specific to a language that makes the unique and specific to one
language, and it rarely has an equivalent in the TL (Baker,1992, p.63). In the first
chapter of Things Fall Apart, Achebe defines proverbs as the palm oil with which
words are eaten (Achebe, 1958, p.5). According to Achebe’s definition, proverbs are
an essential element of the African Igbo nation, and proverbs are used frequently in
various fields and, in the Igbo, oral traditions.

The use of proverbs and idioms adds a traditional touch to the postcolonial text
by allowing the reader to glimpse into the lifestyle and customs of a nation. In Things
Fall Apart, more than fifteen proverbs and idioms are rendered by Achebe preserving
the local essence. In the following section, some of these proverbs and idioms and their

translation into Arabic are analyzed.

Example 1
ST TT
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“Proverbs are the palm oil with which | ".<ladSll axa IS5 (3 Jiaill iy 5 o JERY 5"
the food is eaten.” (Chapterl, p.11).
(Chapter 1, p.5).

Example 1 is the first proverb introduced by Achebe in the novel. For the Igho using
proverbs is as important as palm oil. The translator Sameer Ezzat used the literal
translation (calque) strategy to translate this proverb in Arabic as Jsil) <y oo JiaY) 5
<l 420 JS355 Al Which means the proverbs are the palm oil eaten with words. The
translation into Arabic may be ambiguous and unclear for the TRs since most probably

most Arabs are not familiar with “eating palm oil.”

Example 2
ST TT
“There must be a reason for it. A toad | Jill ca s 4 ¥ deaialls GlIa Lo Sllia of 23"
does not run in the daytime for nothing.” | "< 0s°
Chapter 3, p.20). (Chapter3, p.25).

The idiom in Example 2 indicates things do not happen without reason, the
idiom accentuates that there must have been something important for an animal like a
toad which is usually slow to run during daylight. The translator replaced the word
“run” with its Arabic equivalent “jump” &, This idiom is translated into Arabic by
using a literal translation strategy. The translation is precise, but the translator could
have used other idioms that mean similar things in Arabic. In Arabic, there is a very
near equivalent that portrays the same situation which can be back translated into

English as “there is no smoke without fire”.

Example 3
ST TT

“As the Ibo say: when the moon is | o sl g sa sall) alasy Lovie - 50¥) J 58 LS "

shining the cripple becomes hungry fora | "«
walk.” (Chapter 2, p.15).

(Chapter 2, p.10).
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According to Achebe's proverb to demonstrate the use of oral culture in the
postcolonial text, the moon has power for the Igbo people. According to them, when
the moon shines, everything becomes possible. Sameer Ezzat adopted a literal
translation strategy to translate this proverb Sl I zeSll & say el alavy Lexie Which
means “when the moon shines the cripple becomes hungry to walk.” The translation
may be ambiguous for Arab readers since the moon does not have the same

connotational meaning for the Arab culture.

Example 4

ST TT
Sl Lty e Jiall Jsin WS ) sanll 31l "
" JEY) 8 dilal) allaall S3

(Chapter 3, p.26).

“As the saying goes, an old woman is
always uneasy when dry bones are

mentioned in a proverb.”

(Chapter 3, p.21).

In Example 4, Achebe used a proverb which means that within the Igbo
tradition people, in general, do not feel comfortable when others talk about their
possible unpleasant moments like reminders of death or old age that may apply to them
in particular.

The translation by Sameer Ezzat entails paraphrasing of the proverb into
Arabic. Sameer Ezzat added the word “because” to his translation by LS saall s jal ¥
Jidl Jsin which means “because old woman as the saying says...” then he adds the
literal translation of the rest of the proverb. This proverb's literal translation may be
ambiguous for the TRs since the reader might not be familiar with such traditions, but

the translator provides a partial explanation.

Example 5

ST TT

“As the elders say if a child washed his

hands he could eat with kings.”

(Chapter 1, p.8).

568 4y Jilall ae JSY) Jue 13 & el JUB LS "
(Chapter 1, p.13).
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In Example 5, Achebe used this proverb to describe people's importance,
irrespective their age and social class. For instance, Okonkwo gained a respected and
important position among his people despite his young age.

The Arabic translation of this proverb is literal. 4 Jikll ae JSY) Jue 13) # i) JB LS 5
"kl wlaivn 58 Which means if a child washes his hands, he can eat with kings. This
proverb's meaning may not be exact for some TRs since it does not have an equivalent

in the target language and culture. However, the meaning may be deduced from the

context.
Example 6
ST TT
“As our fathers said, you can tell a ripe | oo as=b 3,35 of i€y gl J& LS "
corn by its look.” "l e
(Chapter 3, p.22). (Chapter 3, p.28).

In Example 6, Achebe employed this proverb to describe how the Igbo people
distinguish between people by merely looking at them. In the same vein, Sameer Ezzat
translated this proverb using a literal translation strategyls jekae (e dacali 353 jaai o) Sy
which means you can distinguish ripe corn by looking at it. The target readers may not
understand this proverb's meaning since they are not familiar with the corn culture.
However, in Arabic culture, a similar equivalent exists that the translator should have

used. The proverb means “you can tell a book from its title” .4 sic (1o (b CUSI)

Example 7
ST TT

“As our fathers say, when mother-Cow is | s_suall Jsaall 8l 55 cadiall a¥1 5 i) i Lovic™”

chewing grass its young ones watch its | "'
mouth.” (Chapter 8, p.80).

(Chapter 8, p.70).

In Example 7, Sameer Ezzat adds the word Js>=! which means “calves” to
make the proverb clearer for the TRs. “its young ones” is translated as “the little

calves” in Arabic” 5=l Jsa2ll and the rest of the proverb is translated literally.
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Example 8

ST

TT

“A baby on his mother’s back does not
know that the way is long.”

(Chapter 11, p.101).

" Jash Gkl of Cam YAl jels e Jakalla
(Chapter 11, p.112).

The proverb in Example 8 indicates that people do not feel the hardship of things until

they try to do things themselves. Sameer Ezzat used literal translation strategy to
translate this proverb".dish Gkl of Coja ¥ aal sl e Jillé" This means a child on his
mother’s back does not know that the way is long. The target reader quickly

understands the Arabic translation, and the meaning coined is very similar to the

meaning presented in the original.

Example 9

ST

TT

“There is nothing to fear from someone

who shouts.”

(Chapter 15, p.140).

".t:"“: d}%‘y 3‘.3‘) Tmi J:\Sj y"
(Chapter 15, p.154).

The proverb in Example 9 is used to mean that “people who talk too much tend

to be the people who do not hurt others.” The literal translation of this proverb in

Arabic conveys the same meaning. The TRs do not have to be familiar with the Igbho

culture to interfere with the meaning from the context.

Example 10

ST

TT

“As the elders said if one finger brought
oil it soiled the others.”

(Chapter 13, p.125).

Giglis ald Gy 3l pual Jil 1) sl JB LS
" s AY alal)
(Chapter 13, p.139).

Sameer Ezzat in Example 10 used the literal translation strategy to translate the

proverh.cs aY! bl &shu 4ild cu b aual Jind 13) #5280 JE LS 5" which means if one finger
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brought oil, it soiled the other fingers. This proverb's meaning is exact for the TRs

since the proverb does not contain ambiguous elements for the reader.

paraphrase -
iteral transiation |

addition [N

0

4 6 8 10

N ———— ==

Figure 6. Strategies used by Sameer Ezzat in the translation of proverbs and
idioms.

In the translation of Igbo proverbs and idioms, Sameer Ezzat employed literal

translation eight times out of 10, addition and paraphrasing once each
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CONCLUSION

In the last chapter of this study, the RQs of this study are answered. In this
thesis, the Arabic translation of Achebe’s Things Fall Apart was analyzed. Things Fall
Apart is a hybrid postcolonial novel written in the colonizer’s language and carries
within it a pure African Igbo soul

To achieve this African essence or soul, the author uses, among other things,
culture-specific items (CSI) to highlight his own culture. It is the CSI that, among other
features of the text, gives the novel an African spirit. Since in the postcolonial tradition,
the plight and the colonized culture lie at the center of the novel, the CIS’s are an
integral feature of the postcolonial text. The analysis of the CSI’s gives the researchers
grounds for assessing and analyzing how far the text has fulfilled its purpose as a
postcolonial text reflecting what it was intended to reflect (the postcolonial).

From this perspective, the representation of these CSls in Things Fall Apart
and the strategies used by both the translator and the writer have been analyzed under
the framework of Bandia’s tripartite theory of translating postcolonial texts.

In this thesis, Achebe's strategies to represent the Igbo society culture in the
colonizer’s language have been analyzed systematically using strategies accepted
within the scope of translation studies.

During the data analysis of the CSls in Things Fall Apart, the first step of
analysis focused on Achebe’s strategies to render the CSls in the European language
which is the first RQ of this thesis:

What are the strategies practiced by Achebe to represent his society's culture
in the language of the colonizers?

Achebe, while using Igho words which are not immediately recognized in
some cases even understood from the context in which they are presented by the reader
employed cushioning several times to make it clear for the reader of the postcolonial
text. For example, after using an Igbo word, Achebe adds the conjunction “or” and in-
text explain its meaning. Achebe also employed contextualization in some of the
examples. In these instances, the reader may easily interfere the meaning of the words
from the context in which they are presented. Furthermore, at the end of the novel,

there is a glossary of Ighbo terms. In this pretext, the Igbo words were defined and
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explained in a glossary format. In the rendering of Igbo proverbs and idioms, Achebe
rendered them exactly as they are (as literally as he could practically translating them
word for word) in English to introduce the instance of Igbo orality. Such an approach
in turn, added a layer of the African folklore to the text. In some cases, Achebe
rendered Igbo songs in the Igbo language without explaining them. The songs left in
their original form also add an African spirit to the postcolonial text.

The second research question of this thesis is:

What strategies are employed by the translator to transmit the culture and
orality of the African people in the novel?

In the Arabic translation of Things Fall Apart, =5 <L, the translator Sameer
Ezzat deployed different strategies to translate the CSls into Arabic. However, the
translator used the literal translation strategy most frequently, as can be noted from the
examples presented in most of his translation. In some of the explained through the
analysis section of the thesis, it is clear that either due to the similarity between the
cultures or since the sentiment or the thought expressed by the author is universal and
human, and literal translation allows the translator to reflect both on the work and the
intention of the author. However, there are cases also exemplified in some instances
in the analysis section where the translator’s choice of a literal translation strategy may
make the text ambiguous or, in some cases, unclear for the target readers.

In the translation of Igbo words, it has been noted throughout the examples
presented in the study that Sameer Ezzat used the same strategies as Achebe- or in
some cases, a similar approach. In several examples, Sameer Ezzat employed
cushioning. First, the translator transliterates the Igbo word and cushions it into Arabic
to explain for the TRs.

In the translation of poems and songs, Sameer Ezzat transliterates all the Igbo
material culture. This strategy in translation adds an African spirit or essence to the
Arabic translation of the novel. This is because Arabic readers see ‘the other’ in its
language.

The translation of ecologies, such as trees and towns, were also transliterated
and explained in-text.

In translating the proverbs and idioms, Sameer Ezzat adopted a literal

translation strategy on several occasions. In some examples, the meaning was exact
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for the target readers, mainly when the concept or the thought referred to the author's
analogy was universal (i.e., old age, love, achievement.). However, there were cases
where it was noted that the meaning might not have been exact for the readers due to
their lack of knowledge of Igbo culture.

Sameer Ezzat also utilized Venuti’s domestication and foreignization in a few
examples. The translator employed functional and descriptive equivalents in some
examples to transmit the idea and the meaning for the TRs.

Overall, as exemplified during the analysis, the strategies employed in the
translation of CSls by Sameer Ezzat may be ambiguous on several occasions for the
target reader. Sameer Ezzat should have used Arabic proverbs that serve the same
meaning as the original- to make the translation both more accurate and more precise
for the readers. But in the case of the translation in question, his wish to remain as
faithful to the original as possible is a clear indication of his wish to preserve the
authors' style of the postcolonial text and to deliver not only the text but also its
intention of ‘being the voice of the colonized.” There were cases where the translation
was clear and accurate and transmitted the CSlIs for the target readers with other
strategies.

To conclude, the translation of hybrid texts requires both pieces of knowledge
of languages and cultures. When translating a postcolonial text such as Things Fall
Apart, the translator must consider the importance of CSls employed by the original
writers to represent their oral culture, customs, traditions, and identity in the European
language. The lack of cultural overlap between two languages may cause inaccurate
translation and misunderstandings for the TRs. Thus, a competent translator must
extend every effort to relay society's culture as much as the language. Essentially a
postcolonial text is written to represent an oppressed culture, and that is why there is a
particular use of language and a specific set of approaches and strategies employed in
the writing of these texts. The translators of such texts must not only analyze the text
and the culture by the whole concept of postcolonial literature when translating such
texts.

The translation of CSls in the postcolonial text is an important layer and feature
of the native represented in the postcolonial text. It is these native voices and culture

that is relayed. So, items that are a part of this culture, such as ecology, material culture,
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and customs, need to be carefully considered, and strategies must be developed
throughout the text's translation. These need to balance the production of a smoothly
read text in the target language with the original culture's portrayal. This is not an easy
task for the translator who needs to find a way to do both simultaneously. However, it
is a crucial task for both the postcolonial text writer and the translator of the latter since
two nations rarely share the same linguistic entities and cultural specific elements.

This thesis studies the identification of the strategies used by Achebe to render
African culture in the European language as well as the strategies used by Sameer
Ezzat to render the CSls in the TL. This study contributes to the raising of awareness
of translating CSls in the postcolonial texts and the prevention of the repetitive
common mistakes of translating CSIs and render these latter in the TL, where the focal
point of interest.

In this sense, the examples presented throughout the analysis of both the
original novel and its translation map out the author and translator's strategies in the
transfer of culture-specific items. This thesis aims to contribute to the raising of
awareness in translating CSI in the postcolonial texts. It should also be noted that
through the quantitative analysis, it becomes clear for future translators of similar texts
that strategies are frequented. The descriptive and qualitative approach in the analysis
section may guide translators who wish to translate similar texts and prevent the
repetitive common fewer ideal choices (if not mistakes) translating CSls.

This thesis provides insights into the translation of CSls in the postcolonial
text, but also for other future translations where the use of the CSls has an equal degree

of importance in the formulation of the original text.
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